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The theme of this piece is stated in the first four measures, with measure 3 containing an extra beat
for added interest. The use of the 3/16 measure in the last line (which is a kind of ""codetta',) re-
verses the feeling of the rhythm without any actual change in the pattern.
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This exercise should be played in an energetic manner. The fortissimo dynamic level must be loud but never to the
point of producing a poor sound.

. J=96-108 A
F-C-F [-F — A Py,
S T désF’§‘2S= —— ! ai-—dld = ﬂoL—d—cLl‘F\=
HS =7 s aa _,}[ }t" lii - -
, v @ ’
7 ' °
. 3 rlh‘B S, ng 4
e T . . .
e . =SS = ===
\ o | . T
S e
» — P TPV = =90 0@ & !
_ [ | - .

D

¢
hod
I~
RLad
el
Al >
¢

1]
an
|

"I/
e

Lad

S P s s 7 = dl- ~. >d D D b
e 2 X - S
7

Ny
He
el
LY
Lad
e

.
Sy
5

Vi

 —
o~
| Jfp—=
I = — .
>t r ¢ — i ,IL___,__]
— o o @ :




